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4 Evrpicraus on the Paintings 


* | 1 

Te Sacrifice of Iphigenia Daughter of | ( 
1 Agamemnon; by Timanthes. * 
Spun. | 4 
EriGxan I. = 


EE how her near Relations all lament 

To loſe a Virgin fair and innocent. 

The Under-mourners are ſo full of grief, 
The Painter's puzzled to expreſs the Chief; 

He finds the Pencil is for this too frail, 
And therefore o'er his Eyes he caſts the Vail. 
Thus wiſely cov ring Agamemnon's Face, 
He turns the Art's Deſed into a Grace. 


A Couple of Wreſtlers, by Teuxis. 
Eric. II. 


Long did they firugyſe, yet aimed | 74 
Bark did and out againſt che Kick apd Trip, * 
© But one of them is got upon the Hip. 

And after all his pains of ſweat and to. 
| þ like ger a Fall, alata . | | 
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But what Charm is there in a ſhriveld Face? 
Lock with an Artiſt's Eyes, and. au will ſce 
The Work exceeding fanciful and free. 

Lou l ſee a pleaſant, but Head, 
Such as with tranſport ſtruck its f Author dead. 1 


2 eie ka on the Paintings 


Their Cui befieg'd, to flames is doom d, 

© But par'd for fear this Piece ſhould be conund. 
in Military Works they ſtrong were grown, 

But twasthe Painter' Work that fav'd the Town. 


S So i=. . 


Fuge and horrid — eeping, 


„With cyl r him _ } 


creeping, 


1 
„„ ; 
Themſelves but little bigger than his Noſe. | 
The bolder ſort do very near him come,” 32a % 
And take the true dimenſion of his Thumb ; C 
But with ſych cawon and fuch tendemeb, 1 
As does their far of rowzing fim expreſs. —@ |. 
In this Tixenthes wittily hath ſhown, | 
| F : * 
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Daniel in the Lans Den, by Giorgion. 
EI d. X. | 

FE devout Daniel in the Lions Den, 

A fer place for rage Beaſt than Ma: 


Much rather than the pureſt Faith abjure. 
Strange ! how the Lions couch and fawn before 
him! 2 

Hungry, ; jer haves flomach- u deb 
| They rather arc indlin'd to lick his feet, 9 „ „„ „ 
So awful is his Afpekt, and 6 Mt „ 
O Giorgion ! what Art doſt thou apc. 
Tame are thy Lions, 2 


Lak 2 SY — 


J — HS 


They fay that he wauld Pringey h ß. 
And then retire into his Tub. 


10 Erie Aus © the Paintings 
The King invites him to his Court, 

But Cywick, does not thank him ſor t: 
Nor begs he any Boon but one, 

' That's not to intercept the Sun: 
Not of that Bleſſing to deprive, 
The gfeateſt Monarch cannot give. 
By a rough Scene his ruggedneſs. | 
Yet ſomething docs the Picture ſpoil, 


» 
—— 


; 99 ꝗ nr =_ and more agreeable 


Tory Me. 7 . py 


But Fields his Heart, — 
And Laſt ranforms him to x Bra 


H. Mendle and tis Club lay'd by, 
The Man's uo more than Lou or 1. 


He ſlew a Lion once, hut now 
He hant che Heart ta ia Cow. Py 


PO — 
pom en 


An old Man pljing upon Cymbal, by Tintorer: 


9 


iz Erie on the Paintings 
Methinks I hear his Melody, 
But if I hear not, ſure I ſee 
In ev ry Touch great Harmony. 
Notes high and low in order ſet, 
And in the Bae the Air of Tixtoret. 


Eris. XV. 


need hers to ſubſcribe a Name, 
«The Painters once did do the fame : 


wa a Lion tht ; 


The ocher r rf the Goo *: She 


| The Ox and Lion make it Great, 


And th? Eagle gives it Light and Heat. 


Th? Eagle anf n t 9 
"OP, 


* The Four Evangeliſts, by Dominiquin. iquin. 
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-- St. Laurence on the Gridiron, by Roſa, 
EI. XVI. 


PON this fiery Couch St. Laurence lies, | 
With Mind erect, and elevated Eyes. 


His inward Flames the outward Fire increaſe, 
Tumult and Noiſe without, within him Peace. 
His Foes may rage and ſtill add to the Fire, 
But Koſa's Pencil will defeat their Ire: 
For whilſt He lives, the Saint will ne r expire. 


* * 
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* Pilate *waſbing of bis Hands ; 
| by Andrza Sacchi. 

E IC. XVII. . 
N Villain Min! 7: 
A little Water cannot purge thy ſtain ; C 
No, Tana can't dot, nor yet the Mair. 
Doſt thou condemn a Deity to Death, 


Him whoſe mere Love — are * 
Breath? - 


And 


74 Evicrans onthe Paintings 
And thinkeſt thou to make a full amends, 

By a ſlight dipping of thy Fingers ends ? 
Nothing can blanch the /Erbiopiar's skin, 

Tho not ſo black without, as thou within. 
Waſk'd, thou remainſt unclean ; if any part 
About thee's clear, thanks be to Sacchis Art. 


* Scipio's Chaſtity, by Rubens. 


Ee1ic. XVIII. . 
r him adorud with Beauty, Youth, and | 

Stands a fair Virgin, but unfortunate ; | | 
A Captive brought, and offer'd mong the Spoils - | 


Of War, as a reward of martial Toils. 
At the firſt fight the Hero's Heart does ſwell, 
But he Op Commorion thus does quell: 
Be gone, be gone, thou ſwift ſurprizing Peſt ! 
Avoid, make haſte, and fly a Roman Breaſt. 

The fearful Dawſe! now he does releaſe, 
Bridles his Luſt, and bids her go in peace. 
He that fo bravely does himſclf ſubdue, | 
More valour ſhows than if he thouſands flew. = | 


Rubens 


WA 


that hal usd the Hp fo much, 


| With many a nice and nimble touch, 


4 mp > 
To do himſelf a piece of Right. Cow 09 frond | 
—— So Slinder 


Cl 


7 


He firove t outvie, but was o ercome, 


And this I take it was his doom, 


To have his skin pull'd o'er his Ears. 
gee be Torwentor there appears, 
And to his work himſelf applies; 8 


But O how loud the Scraper cries | 


* He roars as if he d rend the Skies. 


Mares indeed deſerves to fare thus bard, 
But Carevagio merits a Reward. 


our - 


- u6 Rr onthe Painting 


* be fingle Conibatẽ of Hector aid Ajax, 


a- 2 5 


Tay avd behold an mm_ Ves Ct 
Two Heroes, Thunderbolts of Troy and Greece, 


Onekill'd at's Weapon, th? other fierce and fell, 
Which of the two's moſt valiant think you ? tell. 


= ſtern, traverſe, and beat the 
"ih La cad Eye ca ode wound; 


N Thettraiv their glittering Swords, and gin to tilt, 


But in the brave Excounter no blood's ſpilt: 
This puſhes hard, but Yother dextrouſly 


His gallant Adverſarys thruſt puts by. 


Hard they contend, and for the Vict ry preſs; 
Equal their Courage, equal their Succeſs, 
Long did they light, yet neither Hand nor Heart | 


Once fail d, but night drew on and did them part. 
The Quarrel's ended: Ræbens in this Table 


Has made both Combat ants inſuper allt. 


* Tomyrig 


* Tomyr is drowning i in Blood the Head of 


d 


8. by the ſame Author. 


Rric. —_ - : 


Bloody Battel's fought, but Cyras fails, 
And the Firago ver his Arms prevail, 
Slays the proud King that was to her ſo cuſt, 


Cuts off that Head which for her Blood did 
thirſt, 


then i merz al 
wing, In Blood A 2285 ten.“ 7 4 
Now drink thy fill, now reck thy u moſt big 
Great Fame the Queen gets from her Enemy, 


But Noble Azbens 7 far by thee. 
AJ oa and Bea 
E the ine Table 
| y LIitian. 
eee eee, 
Ere , there you m̃iy ſee, 


In each Face great diſparity, 
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ap eve, 


13 EpIGRAMsS on the Paintings 

She tender, ſweet, and charming fair, 

He of an horrid hideous air; 

In his Brow Thunder, in his Eye 
Bauch nn Coruſcat icon: he. 

MY In Wow nothing taketh place, 

But what has Ornament and Grace. 

Titian, in joining boch thy Art is ſhown, 
ok i too dreadful to be ſeen alone. 

N coe vl 
* 4 Country Maid with Hanber or Basket 
on her Arm; by : itian. 


Eric. XIII. 


O what a Charm and lovely Grace 
Comes from her ſweet and modeſt Face! 
7 Her Checks are of the Hriam dye, 8 
Her Forehead ſmooth, ſcne, and high. 
Fine golden Treſſes, not too red, i 
Crown and adÞrh theDamſcls Head 3 
Her Eyes emit a ſparkling Light, = 
They twinkle like the Stars at night. 
+ Torch Ho 17 Tough did eg 42 
1 Ham lo * Her 


HoreIShoines, Fo Cott CC. Ke >; 


+ 


of the moſt Eminent Maſters. 19 
Her Dreſs is very tight and clean, 
And may at Fair, or Feaſt be ſeen. 
But why that Basket on her Arm? 
It does not her, nor Titian harm; 
It Honour to the Painter raiſcs, 
Fill d (as ſuppos d) with his due Praiſcs. 


F 4 Mule with a Mulettier, by Correggio. 
EPIC. XXIV, 


| EE here an awkard mungrel Creature 
Of an unpleaſing Form and Feature; 
Bct.ind him an old Mulettier, | 
As ſa pclefs. and of Look ſevere : 

By: tho tae Fellow be hicſute, 

He one degree above the Brute. 

I muſt confeſs they both are rough, 


But both are true, and that's enough. 


. 
* 


20 Ericrams on the Paintings 


* A Landſcape, by Salvator Roſa. 
Ee1G. XXV. 

Ngenious Roſa who was wont to paint 
Heroes, and Hiſtories, and many a Saint, 
Now lowers his great and noble Vein, 
To Landſcape, and to Views Campane. 
Doſt thou paint Woods and Foreſts ? Know 
Thy Subject, Roſa, is not low. 


Woods of a Conſul worthy are, I < 
And rude things may require thy Care, 


Thy cultivating Hand will make them fair. 
A thouſand Objects thou doſt ſhew, 
In one Piece, and diſtinctly too. 


Here Graſs, there Groves, there Plains, there 
Heath and Brakes ; 


There ſtanding Corn, there running Saen, 
there Lakes. 


Roſe, w e noe chis Fardey, 
 Byt wonder much at one thing, thats at Thee. 


Duns 


I 


| of the moſt Eminent Maſters, 21 


Duns Scotus, or the ſubtil Doctor; ſuppos d 
5 Tintoret. 


EPI G. XXVI. 


Mighty Student this I gueſz, 
| By s meagre looks, — 
He cares not for his outward Rind, The {Gs Fama 


"Seems 15 pit wee : 
But how to cultivate his Mind. 1 


How ſharp he looks ! his piercing Eye, Gel, LAI 
Sees deep in School-Divinity ; 

Andnow is noting ſome dark Text, 
Not for to make it clear, —— 


The Prodigal Son, b Baſfan, 


Keira Vi. 


EE what a Rat the beardleſs Spendebi 
grown, 
n W 
He had his Horſes, Valets, and his Whores, 
But's Wealth. is Hown, and they „ of 


* 
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22 Ey1i6xans onthe Paintings 
No Man was fit t aſſociate with this Sinner, = 
That could not ſpend a Piece or two ons Dinner. ay 


No Eating-houſe would ſerve him but a Locket's, 
But now the 33 rerch bas not one Groatin's Pockets: 


Now would be glad on Huck and Draff to dine, 
Tho with no better Company than Swine : 
Swine his Companions were before l gueſs, 

Yet better bred, and in a better Dreſs. 
This Baſſen $ Pencil does expreſs molt fine, 
More prodigal of Art, than other was of Coin. 
But no Man wonders he ſo well ſhould do't, 
His proper Ta!: t twas to paint a Brute. 


W Wd > > FA 
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Card-players, by Quintin Meſſias, 
formerly a Blackſmith. 
Ep IG. XXIX. 
INCE Noiſe his Miſtreſs did offend, 
To th' Hammer-trade he puts an 1cnd 3 ; 
And now-does ſet himſclf td paint, ; = 


8 
An Art more quiet and more quaint, 


And doth by dint of Love attain? —4 


, Hy, + Si 
And i cles Peacl i his Orace e 

a 

* End . N Wm the Fire, bearing 

Anchiſes. 


ErIG. X. 


OT all the Sue Fire, nor Darts ſo 


laviſh, 
Could once my aged Father from me raviſh. 


B 4 The 


», 


24 Er1GRrams on the Paintings | 


Yet none of all my Foes can juſtly ſcoff, 
Since I ſo vravely bore my Father off. 
My Ceuntry chey indeed go burg and ſack, 
But I cſcap'd. with Troy upon m my back. 
That I wis &c'd to flv fort who « can ſay, 
Since I ſuch noble Tro;«.ys bore away? 


* The Pair ter ſays it not, bat docs declare 


. F . — m , 


e ee eee 


e Repre/entatia of Juſtice at the Stadthouf, ? 


Y 2 , * = af, by be, frag 2. 


E IG. XXXI. 
— 


1 corrupt. Jug ice liere M 2 
22 | - 4 
| . : p- * ; bi; | 
© >a We - > as pr = = —— "ft * 
Ge J ons 3 _ 
And at her Feet . 75755 and Measures lie. 


. The Great Verch to do ki: Jaſtice right, 

Has placd the M in tle cloaceſt Light, | 
Some Paiaters 1 y he ſhould have made her blind; 
They paint the Bod;, but he paints che Mad. 


L103» 


14 


Appemantus 


The crucl Flames, and the : Qreeks hercaBage, 4 
Did ſo increaſe, not ing could them aſſnagy +1 


r a 


— 
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Appemantus at Dinner on a Turnip, at the 
ll 
Ee1c. XXIII. 
EE how he ſcowls ! Hes not at eaſe, 
Something does much the Sage diſpleaſe; 
The World will not comply wicth's Humour, 
This in his Spleex begets a Tumour, 
And makes him rail at all Mankind, 
For being obſtinacely blind, 
Not only Fools but Knaves to boot, 
And thus he grumbles o er his Root. 
This petulant ill · natur d Elf 
Sees thorow all men but himſelf ; 
Bunt does not fee, nor will be grant us, 
I bat Hes a ſurly Aen. ED 
| 9 ref.  - 


The Effigies of BellifaW * - 


Eric. RXXXIIL rea fm 
Reat was thy Merit, but thy Wages hard, 

A ſorry Ha' penny thy beſt Reward, _ 

Suſanna | 


26 Ery1GRaMs on the Paintinos y 


Suſanna beſee by the Elders, by Guerciai: 
EPIG. XXIV. 


T a Clear Fountain in a glim ring Shade, N 
That ſeem d for ſweetneſs, and for pleaſure | 
made. b 

The beautiful Saſamma did re pair 

To bathe her Limbs, and to refreſh her Hair; 

But is ſurprizd by two cd Fornicators, 

Slaves to their Appetites, and vitious Natures. 

Amaz'd ſhe ſtands at firſt, but ſoon prepares 

To guard her Honour, and o ercome her Fears. 

Here Luſt aſſails, there Chaſtity repels, 

And drives them both away, 2s Story tells, 

Suſauna is at length a Vidreſi grown, 

Tho naked, and againſt her to to ove. 

A Jaent 

22 „ Ster in bis Furehead, 


i EPIC. XXV. 

Tux or ill done, the Star I lin is worſe, 
- Andisa Merk thats fitter for a Horſe 

| * Eneas 
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af 


* /Eneas eſerting Dido, by Raphael, 
E e16, XXXVI. 


E's gone; nor Sighs, nor 
Once change . e 
' GHe hears not Dido, nor doth ſeek her eaſe, 


Rougher and deafer than the Rocks and Seas. 
You ſee his Ship a (ailing, and perceive 
How the poor Queen by turns doth rave and 


grieve. 


be es ogg - u. See 
Th ungovera{gÞaſſiog of chis . . 
mhle Repbochſrpm Heaven ſent, * 
ane — — | 


uppli 


28 EriGRramMs on the Paintings 
A good NENA 
4 fkributing Money and Gar- 
ments to the Poor; by Zampier, alias 
Dominiquin. | 
Ee 16. XXXVII. 
7 Jen modeſt Look this Saint doth 
ſhow, 


- 
. 
| 


And with her own hand does her Alms beſtow ; 
| She clothes the Naked, and the Hungry feeds, 
And of each Indigent ſupplies the needs. 


Cc | i * (is 


— 


"1 
—_ 
ug 


Which makes the trembling Scholar wind his Book. 


But 


ne” of the, moſ} Emin Eminent Maſters: ""_ 
— — 


| Tolearnthe very rudjments of Art ? T5 
ode eee oof, 


Comes to be govern d, and be whipt at School? 
Fly pretty Lad, fly quickly, learn no more, 
Hell bred thee up a Wit, and make thee poor, 


—— I 


Seneca teaching Nero; by Titian. 
EIG. XXIX. 3 
IS Countenance does not betray much evil, 
At preſent hes a young and harmleſs Devil. 
A; But when this Iafam- Dram comes of age, 
O how his Wrath and Cruelty will rage! 
His Villanies and Murders will be rife, 
He will not ſpare his rev rend Maſter's Life; 
But be a Plague to Country and to Court, 
And burn the City of the World in ſport. 
Seneca ! hard's thy task, ſuch croſs· grain d Wood 
| Cannot be wrought to any Shape that's good. 
A ſoon a Coward thou axayſt make a Hero, 
As make a Men of worals of a Nero. 


. = 


30 nnn... 


* Ie School of Athens ; the Work "7 
Raphael in the Vatican. 


Er iG. XL. 
Hes thou a mind to ſee a woble Piece ? 
11 Su and behold ie greateſt School of Greece. * 
See many Maſters on a high Seat placd, L 
With elegant diſtinctions finely grac'd, : 
And round them Scholars with arre&ed Ear, 
Liſt ning their learned Documents to hear. 
A Stoick here declaims, there Ariſtotle 
Reads Morals, and perhaps againſt the Bottle. 
And ev'ry Art communicates its Treaſure. 
This Grappa Speech adorn, this Vice aboliſh, 
And that remote Knot does polich. 


But how can Painting ſach great things impart 7 
Repheel alone is Maſter of this Art. 


alf fie, 


of the moſt Eminent Maſters; 


The Deſcent from the Croſs; by 
Quintin Meſlias. 


Er 1c. XII. 


n 
31 


HE Painter here hath ſo well play d his 
part, 


That this Deſcert's à Prodigy of Art : 

So true, ſo touching, andin ſuch eſteem, 
"Tis not permitted to be often ſeen, 
But on great Feſtivals and gawdy days, 
All — — diſplays , 


A Double Af be Je 
eee 


n XIII. 


118 $ Pifture fimply ſeen doth ſhew 
A fair Madona to your view. 


wi it thro a Glaſs you ſpy, 
The twelve Apoitles you delcry. £ 
And thus by Jeſuits, the Virgin Mays 


32 ** 2 — 


Wal ber ſelf with 


42 Dagger ; by Giorgion. 
Eri. XIIIL 


Ince the vile Raviſher my Honour ſtains, 
What thing of worth or moment now re- 
mains ! $0LC 
Thus cries Lacretia with grief oppreſt, 
And ſheaths a poinant Dagger in her Breaſt, 
The Heroiz would die 5 but you prevent, 
O Giorgioz ! her murderous intent. x 
You haveſo painted her, that we conceive, 
— | 


+ The Mother of the Maccabees ar the 
Sarta. 


Eid. XIV. 


WW #47 a tranſcendent Treaſure here doth 


Of manly Valour in a Woman's Breaſt | f 


„ 


Noe „8828 


2 
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A Breaſt unarm'd, yet nothing can it pierce, 

{ Not all the Malice of a Tyrant Fierce. 

She her ſev'n,Fons in tortupes. ſedexpire, 

Some by che Sword, and een y the Fig gc, Kt 
nee 
And gets 4 Victory in ev*ry one. es 


| Then hem = 


rely fo conf Opt IE Geet 
St. John in / as f 
Auſtin Samsars. 


| \ © 11 . - » ISS 4 42 8 A 


1 Wy EPI. A. 


\H 18 Clitd a Pope _ cati't abide, | 

| Therefore & a Deſert flys himſelf to hide. 

| | There he lives ſparingly on Herb, or Root, 

| | And opols his thirſt with Water, or with Fruit. 

I A Stone his Pillow is, his Couch the Ground, 

| His Garment Camel - hair with Girdle bound. 

But who does here this Infant- -Baptiſt teach? 

| Do che mute Trees inſtruct the Lad to preach > 
Or do the Birds and Stars this Hermit raiſe, 
T6 >clebiate their Great Creator's Praile > 

. * 


t s 


* 
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34 Ericraws on the Paintings 
Inquire not who his Maſter is, but know 
"Tis he who does inform all things below. 


Could nothing but his Blood thy Wrath aſſuage? 
Weapons of murder yet unformd had bin, 2 
Thy Wrach upplies them, nought than this more | 
5 * 

The Earth does bluſb at ſuch a cruel Deed, 
And wonders that thy Forehead is not red. 

How well the f Clare Obſexre is managd here 
Cain's the dark ſbadom, Abel al that's clear. 


+ The diſpofition of Lights and Shadows, 
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" 


36 Ericrans 22 — 


a Be, John's Bs, 
by Titian. 
ne Wes: 


1 Er ICG. XVII. 
nE Wig Sir 40ES..c 
4 W E ee, 
dee how ſhe-now inſults, her Looks expreſs . 
r 


Is this a Head to graro a publick Feaſt, 
Or fit to be the ſabjet of a Jeſt? © - ” 

et nk. withſtand hf eeBning - 
* yet fill ir Th ace 
| Titien with horror does Apr this Tad, . 
. | 3 


io „ 


of the moſt Eminent Meters. | 


E Ariſtptle' $ Aren. by Rembryntt—-- 


EPI C IX. 


They boch Were great, both at the Helm did Gr? 
One riffd the Worley Force, eather by Wis.” * | 


Eers, L. 
"THIS Mounia's high, 


and Dee hd 


In eafure far farpaſſiog things —_— , 
| 9 "£77: 
Sweet is its Air, perpetual dis Sprilg.· * 


And chirping Bird: its praiſes ever ling. 
C 3 | 


Refreſt'd 


33 Erlen en the Paintings 
. Refjeſb'd with æ clear Fountain full to th' brink, 


Where Violets ang Roſe duly drink, 
7 


39 


the moſt Eminent Maſters 


Pr 
21 


42 - 
* Bathſheba,with ber Son alen on 
de e Throne: h „ alias 
Dominiquin. 
' Ee1c. III. 


t 

* 
- 

” 
by P 
* 
iT 
bo * 


C 4 | © The 


| ; : ry 1 
T7 is + as * 
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Eriorans on the Paintings 


99 . - e 


E The niſi Viegia 22 Elizabeh: 


Er. TAIL _ 


Nothing impedes, .no Lion in the way; 
They both in mutual Embraces meet, 


And without Complement each other greet. 


And the Great Infants leap i'th' Womb for joy. 
| What Diſcourſe hapued tween * bar 

Of Mothers, Sacred Story does deglare.” 
Bui if in this the Pen did not avatl, © 
Thy Pencil, Caravagio, would norfiil- | 
T » Bid Ge. 1. ene 
bebold ber ſelf in e 


- the Work d Tian * 
4 a Young Foot; f 
* ES »Er. IV. 


„ ws H | Paine atfWojurto teal ker Face,” 
* 


% 


Ate Prid 


= 


OVE does invite, l 


PTC. | 


Each is with Child, and each Child proves a Boy, 


* 


| 


— need; - 2 conſults her 


| — r ER 


Le Hain ate be ENCE EEE fn 
nd her le he CES 
But why doſt thou thy time ſo vainly waſte? 
Learn to be humble, provident, and chaſte. 
Let this Inſtruction from thy Glaſs prevail, 
* ſhiniog is, but N * 

er. 


| Danae receiving 4 255 MG 2 


fer. 


3 . Er 1s. LY. © 8 | 


C HE whom you ſee very für, 
L2 With ſuch a ſueet, yet killing Air, 


| wa +>" > > | — 
Is ſpr Stews. 
Her Father was a little ſower, | 
And ſhut her up in brazen Tower; 


Fookcare ſhe ne ir ſhould be a Bride, 


42 Ericrans on the Paintings 
A pretty ſhift ; but what, alas 
Do ſignify your Hu, of Bre. 
u not withintheir petty power 
; FT exclude a thundring Golden Shower. | 

Nor can a weak and filly Damſel 1 
Refule ſo great, ſo rich a Hand ſel. 
Correggio this doth plainly teach, 
Gold never fails tõ make a breach. 

|  O helpleſs Virgins, then beware 
LCLeſt y r. 


5 2 


an 


ns 


A nh OM 
. intrepid Youth is £4 
our — te Haff ifa · 
| The ſevral Darts 7 ” 
His valiant Breaſt withaut is pitrodd ſore, 
Let is within inflam'd and wounded more. 
And tho his Bodys bound unto a Tree, 
His Mind, enfranchis'd, and his Looks are free. 
Rhexi as many Words 8 tho haft given, + 
Som Mouthyextol thy Praiſe io Heaven. a 


Im 7 


8 A Ve 
* = P 
| F. 

. # © 


of Proſerpine, by the 
4 an I EF Rk Guide „ a « fo 


— 


FE 


- op 
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1 * A Celebrated Venus with Cupid ; 
Y Titian. 


Eric. LVIIL eg 


22 


. | 


3 k 3 - 
i D. poet. 


4 
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5c bow er Be dah be 

See bow 


W in h ad aigh 2 

as once 

Wars; 2 | 

(tains, 

| Luſt, nothing of former 

= . of h hesgrown, 

OS ion of the Church 
Now a 
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_ - 


Hh 
5 ue, 


e, d trampling Crowns and 
Arms ander bis foot ; by the ſamt 


ee eee. 

nn 

2 and Crowns, bright Helmets —_— 
r., > „ „. Yoon Þ 
Trunchcons, e be” Mal, * 
fwaggers.”* TIED 1 * Es © 
E chit be bo great» CHE r 

" Without the battering Gun, or mile Pains. 
But by ſoft Words, or ſhedding of « Teer, 

By prcy Saif, or by ener 


«* « 2 
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See. Curaugiethen-doftpamrioright- 4 4 


2 by the ſame Caravagio. 


Eris. LIII. 


ERE you behold Immodeſty, , "GY 


A wandring Foot, / 
Of Wit and Beauty ſhe has ſtore, 


'Tis pity Thais is a Whore : 
| Yet ſeems of artifice ſo guilty, 
* | jit ye. 
This E Z 255 00 Peſt, 
Did Athezs heretofore inſeſt. | 
Her roſy Cheeks and ſparkling Eyes, 


e. ==» 


18 Evricrans mthe Paintings 
* The. Adultereſi ig the Goſpel ; 
h Giorgion., 
Eid. LXIN. 
T AW, Juſtice, Conſcience, and the Brows 
of Men, 5 


3 Do thee comid, Q Woman! Aden ; 
Piaieneſ unk Silence do thy guilt confcls, 


Than what is due to an Adultereſs. 
But be not thou oppreſt with anxious fear, 
Let this Advice thy drooping Spirits chear: 
Thi offended Deity on whom we truſt, Rn 


* [3 


i of Sun 
Ts ont. Vie 
| wp 7 


Caen 


a+ - Bu. wy 7 = 
— 3 * 4 
Recs Site fare hs Shine | 
2 ”. 3. ; . 
fon 


N 


ee . 
wp oor od I | 
ah, N. ty J, 

. ERE you an armed Giant may Can ; 
If you have Courage, and dare be ſo bold. „ 
| A monſtrous Helmet on his Head doth ſtand, Le Plan 

And a tall Pine ſupports his Weapon-hand. of War | 
Hi Eyes and Forchead ſcow! and threaten hard, H 
And the poor Ipeclites are Moſt git: Sc V+ x 7 


4 . | . Gra, | 

Nicholas "1 
e, 
FIC 27, = 
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The Highs of « Religions Man; 


by __ 0 
I w. Titian ! va gore alan 


ſo much admire ? 
| What-are I weder Bis Tengue 

hang? . . ” i 
carb de Peogle fray by fine Haraighted 2 


s he from worldly Cares and Pleaſurey free? - - 


We need not ack, nor needeſt chou relate 5. 
For when the Picture we do view and ſcan, 


.® + 2 . 


Me ſind him ſoon a choice acconglifi'd Ma > 
* 1 f * * 
2 $+. * The 


* 
3 


. , : | 
- 0 _ . , TY 
N . „ 9 
* 


\* Is hea Maſter of Philoſophy? „ 


Is be of any uſe to Church or State ? 1 M 


ö 
ö 
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* The 


; 


1 part of him is dead. 


Then with its raging heat in Luſt do burn, 
Aud each enfdys her Father m her turn. 


P vcr tie et Drag, 3 5 
u tvoid all manner of exc. . 


1 
* 


cter wil the Maid-ſervant, 


—— — 


,4 


. Stay 
| © th Church, dolt that won nk nat; * 
* 5 2 . | 


& 2 , = 
L 3 8 | 
* o 


„ Erie onthePaintins | | 
What diſinal Chance doth make thy Members | « 
U 
.4 


And all thy wonted Courage from thee take > 
——— Jo 


4 A . 5 


-ZEerc. LXIX, 


- LAW. 3 
ä 4 * noe — * 
72 1 * car | 


. 


. SW 


e Eve in 
M0 


EE Er IG. LX. 5 
ma ws Pune Mutat yeabe, 
: The Mafferpiece th Holy Trinity. 

| Both very ſtately, beautiful, and neat 3 = 
Both naked are, yet both of them compleat. 
But this is not enough, to Man is given 5 
| Dominion over all things under Heaven. 
Ses bowthe Lion and the Tygermeet, 

And lower their ficrorack ar their Maſter's feet 
; Yer tl happy Pair regarding ot thei? Sc 
| Fora poor Apple barter this Donation. 
1 — poor end irs," 
They fall, and are cxpelſd : This dat fl, 


"x 


ll 


22 


— 5 


Paul Four fo 


0 IS 
av VP” ©.y 


e 8 * 1 
_ ds 54 Erie 1 ; 
Sa : 3A . 


CY \ Tm i an Infant, 0 
made of Reed ; by Sehido of arma.“ » 
XS uterine» 

Erie. 


HIS well- look d Child of good Behaviour, 
„T ls the Forerunner of our Saviour. 
*  ACrolshebears, his buſine6is to teach, 
3 rr 
To know why of a Reed he made the Croſs; 
The Reaſon is, if I do take it right, 
3 ſhew us ut the "Burden is but light. 
40% « Death's Head, by Vandyke. 
T 
EI. LXIII. 


ERE you may Ge 6 Man chat's e wile 
Sober and grave without the leaſt diſguiſe, 
_ Thatdoth his time in Contemplation you 


„ Uporibis Frailty and, his latter Exd. - 
© He dee de range J We Wand "Pal, 
_—— Hindlf” . 


A 
1 


* * 
by ©. 


Yo 12 Ke 


| 
] 
( 
1 
1 
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by 


| ** 


4 


= 
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He is no Slave to Paſſion or Opinion, 
Nor has Example over him domimon. 


Good preſent he can light for Joys to come, 
And doth not dread the day of Death or Doom. 


Theſe Precepts, theſe Inſtructions, or the like, 
Are in this ¶ ſhadow'd by Fendyle. 
A Suppluant — 
* Night, by Julio Romano. 


Ee1s. LXXIIL. 
Y Face ſometimes ſo dark is, that 


oo; 2 


— ce DAN 


Some by a fix'd, ſome by a wandring Light. 
' Soft Sleeps about me ſtand, the World doth reſt 


1 Wing 2 
Poppies adorn my He: cc . 
Aale e re. 


Ls 


Who well prurtray'd As 


e 
- J'S 2 ooh 


5 7. 
grope, to find his way 7. 
Ren Be: 


Chace the Fifth os Hirſo back, by Titian. 
Ee1c. LXXIV. 


"HAT Cherles that was ſo ſtout and valiant, 
ls lively repreſented here in Mint 
Thi undaunted Courage in his noble Breaſt, 
Is by his gen'rous Countenance expreſt. 
In his right Hand be holds a derting Spear, 
df all things round about him ſcem to fear. 
His metal d Gourſer cum bim for his Landl. 
And be ridden yields of os dg * 
He ſaorts, and foams, and fcowls, and with» 
fierce Eye, + 
To Banc prondly bids his Enemy. 
Tities hath made his Hero een to wonder, 
Tet not like Alexexderarm'd with Thunder. 
+ Tithis.greet Work be acts a Princely Part. 
d A Prime git eller Art. = 
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Charity, by Andrea del Sarto. 
Eee. LXXV. 
Enign and tender Charity am l, 
In my Breaſt Kindneſs and Compaſſion lie. 
This Child with Fruit, with Prattle that I pleaſe, 
And t other kiſs and dandle on my knees. 
Do they laugh? ſodo I. If they do play, 
las ſportive, and as brick as they. 
As Jaſtice ſhould be free, and never brib'd, 
Bo Cheri ſhould ner be circumſerib'd. 


wy Erieizus * 


* mc en or Jie N 


Mercury; by Elſhamer. 
Berc. LXXVI. 


bad been, 
When by the Lyſtrien: they at firſt were ſeen; 


em, 
For Gods they take em, and muſt needs adore 


We know full well frail Mortals they were then, 


But, Elſtewer, you make them more than Men: 


So full of Spirit, ſo Divine, tis odds 
Bur they by eters will be counted G. 


| The Maſſacre of the Innocents ; by Rubens. 
Bec. IXXVII. 


Oldiers in Armour clad, without remorſe, 
Theſe Infants from their mournful Mothers 
Were 


UCH were their Aſpetts, ſuch their Power 


—— 


of the moſt Fainent Maſters. 

Were not their Hearts as hardned as their Steel, 
| They would relent, and ſome compaſſion feel. 
This Boy the Villain's Sword graſps without fear, 
And ſweetly ſmiles upon his Marderer. 
Ones ſtabb'd, another's Throat's cut, a thind's 

thrown | — 
(And his brains quite daſh d out) againſt a Stone. 
This Soldiers ſorely 1 that pluckt by 
th' Hair, 
And like a pier 1 Saracen does ſtare. 

But where the Guard of Innocence does fail, 

No other Methods of defence avail. | 
They ſlay apace, and many a tender Limb 
Does in its Mother's Tears, and own Blood fwiav. 
| Such a fad fight who can endure to ſee? 
Yet this doth pleaſe us in effigie. 
We over-look the Soldiers berb'roxs pert, 
And only mind the Painter's cariow Art. 
For, Rabexs, thou this Scene doſt ſo enliven, 
„„ 
* 


e 


[* 


6 Epioxius or the Paintings 


„ EdGgies of Ecaſcnus, by Hans Halben. 
Er IG. LXXVIAL 


HE famous Swiſ no little «kill bath hom 
In painting of his Genera Paros. 

This Work in Eeglezd th Artiſt much commends, 
By which he was preſer d, and gain'd his ends. 
Thou mad'it Braus, Halbes ! as tis faid, 

But I fay that Era Haller made. 


f 


A Portrait of K. Charles L by Dobſon. 
| EI. LXXIX, E 
» | ELL me what modern picture can compare 
What lively tints and touches ſtrike the Eye, 
And a Vandykiſh Manner do deſcry. 
Nothing's more nicely follow'd, or more like, 
In ev'cy role you ſee the great Jani. 
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| AÞiece of Grotel 4 
Piece of Groteſca, by Perin de Vaga: 
HIS Florentine was never us 
: Free usd to pai 
Some God transforw'd, or Michael 
and the Droges, 
And ſtroll about ill be had ſcarce a rag on. ß 
But yet was too avercarial and znſteble. 
"Tis not his Pleftick Painting, or his Carving, 


T Er IG. LX. 

1 5 

All Men allow Periz in's Art molt able, 
Can keepan idle Wanderer from ſtarving. 


| Poor Periz, an old Proverb doth thee croſi 


| The Rolling Stowe doth never gather Mos. 


— 
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* Harpocrates, the God of Silence. 
Eric. LXXXT. 


T F1S Mouth in a cloſe poſture does abide, 
For which great Faculty he's Deify d. 
He with his Finger doth his Lips compreſs, 
Admoniſhing great Talkers to ſay les. 

The very Picture this doth plainly tell, 
And pleaſes the Spectator wondrous well. 
But with Harpocrates it does not ſute, 
Twould more delight the filext God, if mute. 


Pallas, by Annibal Caratts. 
Eers. LIXXXIEL | 
EAR not her Aras, bur miod ber pla lat | 
Face, 
She ſmiles, and ſhews great gentleneſs and grace: 
Peace ſhe promotes, and lib ral Arts refines, 
' Sweetens the Poet's Verſe, and Painter v Lines. 


This in thy Draxght, Carat: I we plainly ſee, 
Pallas did guide thy hand, and made it free. 


F 
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A Head, by Albert Durer: 
Er 16. LXXXII. | 

OOD Col'ring here, and not a little Life ; 
But yet methinks, there's ſomething hard 
All Gene Artiſts & ater deat; 8 


Had his Fate bin in [rely to dwell, 
Albert had prov'd another Repheel. 


* Neptune, by Rubens. 
Ee1c. LXXXTV. 

HE Y Monarch of the See doth ſtand, 
With naked Breaſt, and Trident in his 
| Hand. 
| IS TIT 
His Tritozs roar, and the poor Iſes do quake. 
His Palace docs with liquid Cry#al ſhine ; 
He feeds on Fifb, and all his drink is brive, 


64 : Er16RaMs onthe Paintings 
In Mater be and all his Subjects lie; 
"If once upon the Lad they come, they dic. 
But this ingenious Artiſt's powerful Hand 
Has made a Xe that doth live on Land. 


| A Drunken Sot, by an unknown Hand. 
| Er 16. LXXXV. 
Far Drinking may be better ply'd, 
1 The Hat and Wig are thrown ade: 
The Glaſs be holds in's palſy d hand, 
Till he can neither go nor ſtand. 


| His Head does on his Shoulder lean, 


fis Eyes are ſunk, and hardly ſeen: 
Sometimes he gives a Nod or two, 
And keeps his Seat with much ado. 
His Carbuncles do ceaſe to ſhine, 
Wen bis mouth opes, he bawls-—More Wine! 
Or elſe what's worſe, begins to ſpew, = 
To curſe and ſwear, and quarrel too 

Or calls the Drawer to fetch a Whore, 

Then nods again, and gins to ſnore. 


„ 


' Who 


65 


F the moſt Eminent Maſters. 
Wo ſees this Sa in bis own colour, 
Is apt to ſay, tua drawn by Faller. 


* AProphct at St. Auſtia's Church in 
is by Raphael. 


Ee i G. IXXXVI. 


junk this is not a Shadow on a Wall, 

No Counterfeit of Art, but Natural 5 
Rowe ſees a Prophet here in Look profound; 
A Man in whom both Grace and Traih abound. 
No other Prophet need the Author tell, 
| Yiew but the work, you'll fag twas Faphatl. 
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A Portrait of Mona Liſa, Wife of 
Francis the Joconde ; 9 Leonardo 
da Vinci. 


Ee1c. LXXXVII. 


ay” this fair Piece you view, you will 
| ſuppoſe 

You then ſee all the Pencil can diſloſe 

The Head's compleat, but after four years pains, 
The reſt in France ynfiniſh'd till remains, 
In each tint of the Face. in every Feature, 
You ſee Art nicely imitating N(atare. 

The Hair is looſe, well wav'd and very fine, 
And in the Eyes Vivacity doth ſhine. 
The Noſe wel! ſhapd, and well ſer, bove diſpute, | 
The Lips and Checks th other Carnatians ſute. 
And for her lovely Thro2t-pit, all who ſee't, 
Would ſwear in that her very Pulſe did beat. 
Good Judges do admire it, but the Weak 
Wonder a Head ſo lively does not ſpeak. 


WWW 
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The Iſraelites worſhipping the Golden Calf; 
- by Nic. Pouſſin. 


Eri. IXXVIII. 


N Idol- God the iF neck d Few: require, 

And ſpare no coſt to compaſs their deſire: 

They'd have a Deity that may be ſcer, 

Such as in /Egype formerly had been. 

| A Golden God's ſet up; they flock apace 

|| The Calf to bonn, and themſcl ves debaſe. 

Of blind Devotion now behold the fruit, / 
| Th' Iſraelites give Homage to a Brute. 

They dance about the. Hier, cat; drink, play; 

Laugh, ſing; and thus they conſccrate the Day. 

Sid Idolaters ! yet ſome do hold, 

To not the Caf they worlbip'd, but the Gold; 


am and 
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A Butcher's Shop, by Annibal Caratts. 
Eerc. LXXXIS. -- 
HE Shop is clean, the Fleſh exposd to | 
le, 
A hundred years has hung there, yet not ſtale. 
A Chapman with his hand ins pouch retires, 
Loch to pay dear for Meat he much admires 3 
And if the buſy Butcher you inſpect, 
Peſtare and Motion you will find correct. 
| Faſincſs of Dranght, of Colring Purity, 
Which ſeldom meet, Carats, unite in thee. 
But doth great f .A##ibe!s Invention drop, 
From a Butcher's Shop 7 | 
Thy ao Prci' tum imo a . 


7 DVVig fm” 


i He paimed N Baogurt . 


| I caught by Fove in Maſquerade. 
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* The Rape of Europa, by Raphacl. 
| E PIG. XC. 


HE Son of Saturns all on fire 
To bring this Fair One tos deſire; 
Reſolv d he is ſhe ſhall not ſcape, 8 c 


Get her he will tho by a Rape, 

And by a baſe Ungodlike Shape 

Lays by bis Crown, and horns bis Sh. ; 
Appears a white unſpotted Bull. | 
This Virgin, walking in the Meads, 
Seeing him gentle, ſtroaks and feeds. 
With Flowers ſhe decks his Neck, and ſmiles, 
Not dreaming of his ſecret Maler; 

Then mounts his Back, and (as tis faid) 


Diſtreſs d, with Cries her Throat ſhe tears, 
But the wide Ocean has no Ears. 
| So Rhenipaints, ſo antient Poets feigns . 
Tell which of them did it with freer Vein. 


E 3 Cleopatra 
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Cleopatra bitten by an Aſp; by Bramant. 
EIS. XCI. 
M undaunted yields her naked Breaſt 

| L T'an Aſp, and doth the Serpent feaſt: 
Very profuſe of Royal Blood, 
But not one drop of it was good. 
She was a Whore, the worle her fate, 
But yet ſhe was a Whore of State - 
A fair ohe too, and full of charms, 
And did ſubdue « Maz of Arms. 

Now the Scenes chang'd, her ſelf is ta en, 
And Antony by*s own hand ſlain, 5 
She chooſes rather now to die, 8 


Than to ſurvive with iufamy 

The Triumph of the Enemy. 

Yet, Bramart, you, as may be ſeen, 
Triumph in this your Captive Queen. 


IS 


St. Ca- 4 


— , 


St. Quite — ; by Correggio. 


Er IG. XCII. 
E E here a very ſweet and modeſt Look, 


With eyes intently fixed upon her Book 3 C ” * 


Th 


Her Fleſh ſoft, tender, beautiful, and bright, 


Illuſtrated with plenitude of Light : 1 
Juſtly reliev'd, and made to ſeem more round 
By noble f Contours, and a Shade profound: 


And doth in Union others ſo ſurpaſs, 
You'd think you, faw the Pifure in a gloſs 4 
| ' What tho Correggio never was at Rowe, 
The Nomam Manner he found out at home. 
Fo A 
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ubfand, and T1 


by in one Table; 
by Roſſo. 


Eid. XCIII. 


Prey Pair! bow well they do agree 

In him #o Shape, in her jut Smetry. 

ks cool and fair, | 

| — ſcems to want freſh Air. 
Good Colouring in cach of them is ſeen, 

Im each good Poſture, and a proper Meir. 
Veſlcls of Silver, Gold. and Cryſtal fine, 

Are planted near 

Thro the whole Work appears facility, 

And ſhews the Author's great ability. 


| She ſpins the Lives of Men, ſhe winds the Line, 


Ee1c. XCIV. 


UR mortal Bodies him a God did make ; 

He Sickneſs cures, or doth its fury break. 
But why that Snake twiſting about his Wand ? 
What that denotes, I do not underſtand. 

It is to ſhew us how to keep our Health 
With Vigilence, as Miſcrs keep their Wealth. 


The three fatal Siſters ; by Annib. Caratts. 
Erie. =. 
LOTHO from Hell, and Night's dark ſbade 

goth come, = 

And in ber looks we may diſcern a gloom. 

| Shedorh the BH bold with graſping hand, 
And with great fternacfs ſhews her vaſt command. 


Yet more unpleaſant, much more frowning this, 
That in the middle*s plac'd, calfd Larefis, 


That is ſo ſubtil and fo ſuperfine. + 


The 


"* 
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The third's call'd Airopos, and don't you "i 
That ſhe's the worſt and ſowreſt of the Three Þ 
She whets the Shires, and frequently in ſport, 
Mans over-valu'd Thred of Life cuts ſhort. 
In vain, Caratts, thou madeſt theſe Siſters fair, 
They re fatal Sifters, 2 | 


* 4 . of « Triton, at the Palace 


Ee1c. XCVI 
HAT makes this Nover hither come, 
Why rambles he ſo far from home ? 
Doch he diſlike the Sea d' ye think, 
And comes freſh Water here to drink ; 
Or of ſome Numb has made a Strumpet, 
+ And now retires to ſave his Traapet ; 
Or Rocks and Moniters comes t avoid, 
For fear of being ſoon deſtroy'd ? | 
O Triton, think not here t evade all Shocks, 
Rowe has its Monſters too and dang rows Rocks. 
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great Circus between Aventinum 
and Palatinum 
EPIC. XCVII. 
AE; ſpatious ſexdy Plain, 
ERE you behold a patious 
That will two hundred thouſand Men 
contain: 
Horſes and Coaches with ſuch fleetneſs run, 
——— 
And Heaven's high Arch with Acclamation figs 
wind not thou the ſpeed of Coach or I 
. 


* The 


4 Deformed Head. 
E x16. XCVIIL | 
HAT awkard illlook'd Fellow”s this > 


He has an ugly frightful Phys, 
5— black, blew, and green, 


Not fit in publick to be ſcen. 
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Dirty, birſute, and goggle-ey'd, 

With a long Noſe, and Mouth as wide ; 
With blobber Lips, and lockram Jaws, 
Mui, Wrinkles, Menus, and other Flaws : 
With nitty beard, and Neck that's ſcabby, 
And in a drefs that's very ſhabby. 

Who this ſhould be I do know, 
But all Men ſee he's not a Bea 


A Piece of Bores, by Brauwer. 
Eers. XCIX. 
Numer! tis true thou lovdſt the Pot, 
Yet never was an arrant Sat : 
Seldom or never was good Fellow, 
More pleaſant than thy ſelf when mellow. 
Sometimes you'd drink till you were drunk, 
And ſport a little with a Punk. 
Sometimes agen you'd dance and fing, 
And make the Houſe with Revels ring. 
Sometimes you'd ſmoak upon a Barrel, 


You'd ſometimes play, and ſometimes quarrel. 
Thou 


Thou wert a frolick merry Droll, 
And paintedſt Motion, Life, and Soul. 
A *Brazwer's ſeen to thy Renown. 
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Se. Ignatius caſting out « Devil; by Rubens: 
Eric. c. 


Won 
See how like Foes he treats the beſt of 


Friends. 
His Rage is great, great as the Painter's Merit, 
In every Limb you may diſcern a S. 
In ey Tint arte? Tone, 
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A Batel, ſuppoſed by Le Brun, 
Ee1c. Cl. 


Rest Clouds of Smoke and Duſt obſcure the 
Sky, 
And in the Air tor» Plumes of Feathers fly. 
How hard thoſe Troops do preſs upon their Foes, | 
How hot their Fury, and how thick their blows ! ! 
Many you ſee beſmear d with Blood and Duſt, 
Fall to the Ground by fatal Cut or Thraft. 
There one with lift-up Arm, and high-raisd Creſt, 
Doth ſignaltze himſelf above the reſt. 
That Gallas Chief with Truncheon in his hand, 
Like Lightning flies about to give Command. 
But yonder Slave with one Hand ſore his Eyes, 
Turning the inſide tow'rds his Enemies, : 
And rother backward drawn, a chilweſs feels, 
And does declare his Heart is in his heels. 
There you ſee wand ring Rivulets of Blood, 
The Vanquiſt'd dying in a ſullen mood. 
| Men, Horſes, Arms, confounded and in heaps, 
(Death no Decorum in a Battel kepps) | 


| Gn 


And at a diſtarce almoſt out of fight, 

| Youſee the horror of a Rout and Flight. 
Whether, Le Brus, the Battel were well fought 
I know not, but I ſee it here well wrongbe. 


The 


Eſſigies of Sebaſtian Serle 4 Gate 
Architect; 3 by Titian. 


Ee1c, CII. 


"HE Chizzel to the Pencil did abet 
And a great Builder for his Picture fic, 
n. to expreis this Maſter's Face, 
Takes Strength from Angelo, from Rephacl Grace. 
A Jaſtreſi in his Draxgbt you plainly ſee, 
| Andthat accompanid with M 
| Great is his management of Light and Shade, 
His Colours charazing bright, and never fade. 
None equals Tities. Titien / I tell ye, 
Thou wert a Painter in thy Mother's Belly. 
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The three Graces, by Tintotet· 
Ee1s. (III. 
Each naked, chearful, fair and kind; 
And hand in hand t each other join'd. 
Whom Nature makes ſuch pretty Laſſer, . 
Thou, Tin ret, turneſt into Graces. 


The Refurreftion ; by Lucas Van Leyd. 
re Ov. 


Tong jet of 8 nd 

Of Painting ſhews thee here a Mai of Art 
nne aue the Eye, 
Grappes of bleſicd Stints and Angels bete 


Krass of curs d Devils and damm d Sinners there. 
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Seldom or never did the Curious ſee 
Of lage and Poſture ſuch vagicty. 

No, they are ſprightly, better umder ſtood. 
But vainly their ATivity is given. 
"Leſs by thy Hell to Heaven thou art driven. 


Prometheus, by Titian. 
Er Id. CV. 

nx here Promethezs, once a Man of Art, 

Daring in's way, for which be now doth 
A Valtare preys upon the Artiſt's Liver, 
A Spectacle that makes the Heart to quiver: 
So painted, that it's plain Celeſtial Fire 
Wich vital Heat the Portrait doth inſpire. 
The Painter follows bold Prowethens near, 
Yet is ſecure, has no juſt cauſe to fear. 
The Vulture preys on him alone of late, 
Whoſe Figures are dll and inanimate. 
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cmi of Roxana, by Raphael. 


Epic. CVI. 


A Royal Crown with hon'rable intent. 


The Youth at diſtance, very bright and blooming, | 
Is Hyaven, God of Marriage, hither coming. 
Heeyesthe King (and pointing with his Finger 
To fair Roxana) bids him not to linger. 
Remoter Diſtance doth a Proſpect yield 
Of Boys in Troops, ſome carrying his Shield 3 
Others in pretty Poſtures do advance, 


HIS Beay naked fits upon a Bed, 
The gallant Son of Philip doth preſent | 


Bearing his Breaſt- plate, Helmet, or his Lance. 


Another finks under his Load, and whimpers. 


But no Unclearneſs, no Obſcenity. 
The Pes here to the Pencil yields the 
Raphael ſurpaſſes Lucian in this Story. 


Here all the Charms of naked Limbs you fee, 


Glory, 


„ 
6 he. 7 


St. Paul | 


Afterwards *Baptization him doth purge, 
| 1sdipt a Saal, but doth a Pai emerge. 


| For in chy Table, Peter, he doth live. 


Such Nxdities and Graces in ſuch ſtore. 
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* St. Paul baptized; by Peter of Cortona? 


_ 
Erie. CVIL 


AUL to Dameſes riding, with intent 
To ver and perſecute the Innocent, 


| Hears a ſtrange Voice that doth him much appal, 


And from his Horſe he ſuddenly doth fall. 


The Saint is rebaptiz.d, and doth revive, 


The Judgment of Paris, by Ruben 
| Epic. CVIIL. 


REE Goddelles for Beauty here congend, 
| And Paris to the Strife muſt put an end. 
He flares Ehe obe that never ſaw before, 


Having ſurvey*d and tryd them by due light, 

Finds Fumo ſlately, Pallas ſtreight and right, 

But Vena fair, ſweet; delicate; and bright: 
F 2. 
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To Venus therefore doet adjudg the Ball, 
And by this Jadgwext he will ſtand and fall. 
Let Envy, Fury, Malice do their worſt, 
Rubens confirms it ner to be reveri?. 


The Fortune of the Court, by Pelegrin 
5 the Bononian. 


Ee Id. CIX. 
IN this large Table you behold the ſport 
See there a Man whom People now berogue, 
The ſame was tother day the moſt in vogue. 
And he that raisd him's fall'n into a Pit. 
Another, as at Bowls in little ſpace, 
Strikes out the belt at e Mari, and lies ins place. 
That "Beantefes to raiſe Rebellion ſtraing, 
And hazards his hot Head for want of Brains. 
Blind Fortune here doth Paraſctes advance, 
And Worth is cruſh d on purpoſe, not by chance. 
| View well this Piece, and you perhaps will find, 
This Counſel offerd to a ſober Mind: 


n — 0 8 


„ 
| 
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If thy Stars do not favour thee, retreat, 
And live cantented at thy Country Seat, 
From Pride, Luſt, Envy, Malice, Luxury, C 


5 


From Flattry, Teach'ry and Impiety, 
And from a thouſand Vices more moſt free. 
Repoſe no confidence in ſplexdid Looks . + 
You ſee the Bair, but don't diſcern the Hooks. 
After ſome Court indeed, but not the Beſs. 


4 Madona with the Child Jeſus, by Rubens: 
Eee. CK. 

Ehold the Wiſdow of the Father ſtands, 
Supported with bis Virgin-Mother's Hands. 
In his endearing Countenance you ſee 
Stupendous Goodneſs and Humanity. 
Rubens, thy Subject is exceeding great, 


And you this Subject anſwerably treat, 
22 4 Manner moſt coppleat. 


F 4 Tk 
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The 


Marriage at Cana in Galilee; 
by Paul Veroneſe. 


Er Id. CA. 


8 an Aſpiring Mit ſurmounting Schook, 
Above dull Precepts and incumb ring Rules. 
At this magnificent and famous Feaſt, © 
Ev'ry Spectator is a kind of Gueſt. 
A great Variety he ſoon deſery'd, 
That entertains his Thoughts, and feeds his Eyes. 
Moſt choice Carnatiens, Drapery well caſt, h 
Iruah, Life, and Motion, not to be ſurpakd. 
When we behold this Noble Piece, we view 
Pas Triumph, „ 


A Valant Sue. 


Erie. xi. | 
\ Brown red Face, rough Forchead, ſpark- [ 
ling Eye, 


Chin, Mouth, and Eychrows arch'd ; Noſe very 
high: He 


Wide 
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_ bony Checks: In ſhort, ſec here 
ban net =o tim or mark of fear. 


 Ee1G. CXII. Y 
heavy 
Muck-worm in a 

== ſnauld prove ſome Grains 
— 4 Curſe? 

Mortal under ſuch a 
— 
N 3 rags, 
— 
2 on Pelf, ? 


do to none, e — 
3 be ſeal d mon bis Shelf 


F 4 
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The bunting of Lions, by Rubens. 
Eric. CXIv. | 
F. Horſemen, and three Foot on deſp rate 
Attack a Liow and a Lioneſs, 
The neareſt Horſe is fal'n, the Lion's up, 
The Men and Beaſts are huddled in one grup. 
The Lioneſs fits ſteddy on her Guard, 
With Paws ere, and open Mouth prepar'd. 
Two Horſe-menwgund her with a Pike and Spear, 
The other's ſlain, tho 2 — 
Each with a Belly full of Royal Game. 
One lies expiring of his ghaſtly Wounds, 
And both the reſt amazement quite confounds. 
The Sport ends ill, but counſels us at length 
*Gainſt Rareſi, and Attempts above our Strergi h. 


4 
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A Blackamoor's Head, by Vandyke. 

Eri. XV. 5 

HIS Negro very nat tal ſhows, 

With Eyes and Teeth as white as Milk, | 
A Skin coal-black, and ſoſt as Silk: 


| Of a good Hand here's many a Mark, 


| geduichs, 2nd, win dam ach farpeiee, 


A Beauty ds, but in the dark. 


Narciſſus, or the dec Admirer ; 


A Touch from Hunting does repair. 


Now burns he with another Thirſt, 
A Flame more raging than the firſt, 
He ſees his Repreſentative, 


. 2 


yo KMS ( Ne 
1 Erie « p 
And takes it for a lovely Creature; 
mann and cant Grlihee ie: 
And no Man date like Beau Nrciſſav. | 
Erie. cxvn. | 
eating, drinking, pd in play, | 
ad rily do paſs the Day. | 
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The Loft Net, by M. Angela 
Erd. CXVIII. 
1 Trumpets ſound, the Bonis are open 
| ** * 


The Dead awak'd, out of their Graves ariſe, 
Wich wonder and amazement in their Eyes. 
A Quire of azariyr'd Saint, are ſeen on high, 
With Marks which their paſt Suff rings ſignify. 
The broil'd St. Laurence doth his Gridiron ſhew, 
And his tri Skin, the flex'd St. Bertha ew. 
| BeneaththeBleſt, i th middle Region, 
be Libertine, the Dives, the High-flows, 

By furious Devils hald, . 
At bottom of the Dreadful Piece you ſee 
Another Scene of Wo and Miſery. | 
Here Troops of Reprobate are dragg'd to Hell, 
With Horror, Malice, and Deſpair to dwell. 
All Angelo admire, his Day of Doow 
Topreſent view ſets forth the IForld to come. 


4. 
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An Old Mar's Head, Head, by Rembrant. 


bene . 
| HAT a coarſe Way of Paintings 
WII & ragged Way of Printing 
Stroaks upon Stroeks, Dabbs upon Dabbs appear. 
The Work you'd think was huddled up in haſte, 
But mark bow tray ev'ry Colour's placd, 
With ſuch Occonomy in ſuch a ſort, 
Rembrant ! muy Pencil plays a abril Part, 
| This Roughneſs is contriv'd to hide thy At. 


St. Luke, by Raphael. | 
Eex6. CN. 


Sm and Painter : Saint of great Renown, | 
But what the Painter was, is not well 
known. 
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Suppoſe his Paintings were not worth a ruſh, 

He was a Friend and Lover of the Bruſh z ? 
Was ſometime ſince its eminent Patron, 

But now the Art defended is by none. 


Adair by all, thought fit to be protefted, , 


Yet fares like Honeſty, much pra, d, and an 


and a „* 
* ans ot, fy 

Erd. CXXI. 
alkep! a very pretty jeſt. 

Will matters mend d' ye think, when ſhe awakes > 
| Wall ſhe refund to Loſers all their Stakes > 
Y She's now unkind, yet in a fickle Dame ; 
She were not Fortune, were ſhe (till the ſame. 
To laugh at thoſe ſhe bilks, and yet ſtill try ber? 


ns ²˙ m > a. a 


The 
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me Pithweof Anger, by Nic. Pouſſin: 
Erie. CMI. 

Brxss me! 1 dink L muſt rette, 

D There's no enduring ſo much Fire. 

How red her Eyes! And how ſhe ſtares 

She foams at Mouth, her Teeth do gnaſh, 

Her Motions all are wild and raſh. 

Her Hands are arm'd with Torch and Dagger, 

Weapons that make the Fary ſwagger. 

Her Garment's ruffled, rent, and torn, 

The bloodieſt that e er was worn. 

Near her, lic Skalls and ſcatter d Boner, 

At diſtance, rainated Towns. 

Thus Angers painted by Poaſſor, 

Or thus expreſi d it ſhould have bin; 


. . * ; 
2 „ 
2 


F 
4 
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Cxlar's Ghoſt, by Titian: 

© Epic. Cui. | 

ERE in his Tent you Braus (ce up late, 
Before him, with a Flambeau in his hand, 
You ſee a naked wounded Fantom ſtand, 


, Which threatens that it will appear again, 


But the bold Patriot treats it with diſdain. 
The Painting ſtrong, and done perhaps by Titias, 
Yet Bratav here is but an | Apparition. , 


ä 


—»—»—xxxx—ñ— —u ꝛ 


1 A mere Shadow a 
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The Venetian Senators, a Family-Piece 
at the Dake of Somerlet's ; T the 
ſam: Titian. 


Ez1ic. CXXI X V. 


E E here a great and faithful Imitator 
Of all the beauteous Niceties of (ature. 
Was ever ſeen more juſt and truer Motion? 
In their Looks Wiſdew, Zeal in their Devotion. 
Did ever Art in Children more expreſs, 
222 Innocence, or Tenderneſi ? 
Order, Correlimſs, Sweetweſe, Majeſty, 
Force, Spirit, Freeneſi, here united be. 
In other Works theſe Graces ſhine alone; 
Here in a gloria Conitellation. 
Titiew has drain'd all bei and Greece, 

And made his Senators a perſect Piece. 

A Piece that will regale the Senſe of Sight ; 
A Piece was heretofore Vardyke's Delight. 
| Admird by all that Painting underſtand, 
A Xoble Work, and in a Noble Hard. 


Jadith 


| Dowminiquiz would have ut underſtood, 
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Judich wich the Head of Holofernes ; 
y Dominiquin. 


E10. cxxv. 


win ie end, 

That Head which Syrian Armies did com- 
Attending to receive it in a Bag. 
Bold are her Looks, ſo is not Jadiths Face, 
Thats turn'd aſide with Modeſty and Grace. 


His Heroin does not delight in Blood, 8 
But in her Country's Peare, and Public Good. 5 


Er IG. CXXVI. 
NOaſcience has made the Hay Father nice, 


A He quits the World to fly from Neiſc and 
Vice; 3 


0 Re- 
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Renounces all its Honours, Pleaſures, Riches, 
And every Vanity that Man bewitches. 

His Garment's coarſe, his Diet very ſlender, 
His Body worn with age, and very tender. 

le no Eſtate has, that is independent; 

And ſave a Dog or Cat, has no Attendant. 

No Wife, no Child, no Friends, no Viſutants, 

No chirping Caps, yet he no Comfort wants: 
For placing his delight in Contemplation, 

He in a Cell enjoys the whole Creation. 


The Aſſumption of St. Paul, by Nic. Pouſſin. 
Epic. CXXVn. 


E're told che Saint fought Beats at Epbeſar, 
Did mighty things both for theFews and us. 
But now vithorious in bis Holy Wars, 1 
Mounts to receive a Crown, brighter than that of | 
You ſee here noble Light and Ordonance, 
By great Poxſſiz the Fephadl of France. 
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Ibe Decollation of St. John Baptiſt ; 
by Genril Belin. 


Eric. CXXVIIL #. 


HE Great Tark views this Piece for thi 8 
Author's ſake, 

* =. ANGOSOEEY 

No bloating in the fleſhy part o'th* Neck, 

Beheads a Slave, to ſhew Beis his Error, 


And al moſt killd the Painter with the Terror: 


It was a Fault: Gentii cannot defend it, 

And therefore wiſely promiſes to mend it; 

nut knew not how to dot a ſurer way 
Than by Eloement« Tias not ſafe to ſtay: 


os A 


100 Er1GRaMms on the Paintings — 


4 Ruſtick feeding on a Hock of Bacon ; 
by Honthurſt. 


nete ir 


A Very pleaſant Head (in ſooth) 

Exceeding merry *bout the Mouth. 

The Boor a ſavry Bit has got, 

And under's Arm he hugs a Pot; 
Forgets the Plough, and all its Care, 

Thinking on nothing but high Fare; 

Is now a Prince, and free from Pain, 

But after eating is a Clown «gain. 


The Holy Family, by Raphael. 
Ep IG. CXXX. 


HE Infant Jeſus has the middle place, 
Raiſing himſelf, his Mother to embrace. 
| She bows and rev'rently receives the Favour, 1 
Shewing a modeſt Look, and grave Behaviour. @ 
Ropbael has painted this to that degree, 
As Raphael to outdo, if that can be. 


Oliver 
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Oliver Cromwel, by Walker. 
EI. . 
Vr we may truſt to Metopoſeopy, 
| To Lier o Face, and Language of the Eye, 
We find him thoughtful, reſolute, and ſh. | 
He knew when to cajole, and to dillemble, 
And when to make his Foes with bluſt ring tremble. 


We find (tho Cramer s little underſiood ) 
The Sword has made him Great, the Pencil Good! 


Pandora, by James Callot. 
3 EI G. C XII. 


Hu Lady has a fair and florid Skin, 

1 Handling a Box that's very foul within; ; 
Fill'd with Diſeaſes, Woes, and Miſeries, 
All ſorts of Evils, and Calainitics : 
The fame that was to Epiavetbexs ſent, 
And by the Fable this I gueſs is meant. 
It repreſents the hard and diſmal Fate 


Of careleſʒ Men, and ſuch as think too late. 
8 This 
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This Piece is by a Painter nat profeſt, 
Yet is not much inferjour to the Bei. 


St. Michael, by Raphael. 
E16. CXXXIIT. 


8 forts of Contours in this piece appear, | 
The delicate Qut-lines, and the Severe. 


| The firſtthe Angel, or young Hero frame, 4 
Wich Muſcles which a beautcous Shape proclaim: 

Not diſcompos, but very ſweet and even, 

Becoming an Jzbebitant of Heaven. 

The other ſort are of a groſſer Feature, 

And fitted to the Devil's evil Nature. 

More artificial Contrariety 

In Urbins works nothing can be deſery'd, 

6 


* 
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The Annunciation in Friſco, at the Cap- 
pucins in Parma; by Cotregio. 


E IG. CXXXIV. 


Fur Angel Gabriel with expanded Wings, 
EK To d Hob Virgin joyful Tidings brings. 
She with a humble Mien, and modeſt Face, 
Receives the News of this tranſcendent Grace. 
A ſtrange and glorious Light appears above, 
Around the form of a Deſcending Dove. 

Of Cherabs alſo you diſcern a Quire, 
Who this great Salutatiom much admire. 
Sofineſs and Brightneſs in each Figures found, 
Te" Painter Lofty Thought, and Si profornd 
That nothing's wanting here, you muſt confeſs, 
Corregio always painted with Sxcceſs. 


G4 


2 
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A Paiſant beaten by bis Wife, by Brauwer. 
. Er IG. XXV. 


WE Poor Mas leads a curſed life, 
ls ridden by a rampant Wife. 
She Railing leaves, and falls to Blows, 
And in her Wrath no Mercy ſhows. 
In her a haughty Spirit's ſeen ; 

In him Submiſſion very mean. 
He couches like the worſt of Slaves, 

She does the Wrong, he Pardon craves. 
Never was Female He&or painted truer, 


Than what is repreſented here by Brammer. 
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4 Couple of Clowns playing at Tables; 
by the ſame Brauwer. 
E IG. CXXXVI. 
VER che Back of one you ſee the other 
Puzzled, and in a very anxious pother ; 
— 


And all the Game depends on this ill Throw. 
The Betters, like to loſe, do ſtamp and ſtare, 
And hardly can believe the Dice are fair. 
All this Vexation, or but little leſs, 


1 Brammer s moſt pleaſant Pencil does expreſi 


Than he that had a Loſer's Fortzze try d, 
That drank and gam'd, till he a *Begger dy d? 


And who could better paint a loſing Side, 
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 ANight-piece of 4 * blowing 4 Firebrand; 


Jeppe by Schalcken. * 
 Eer6. XXVII. 


He brightens his own Face, and th Authors 
Fame. 


. ung with Bees, complains to bis 
ms oa 


EI. XXXVIII. 


5 T piece is lively, the Expreſſion high, 

We almoſt hear the Lad lament, and cry, 
O O fad As ugh buzzing thing | 
Flies in my Face, and makes it ale and fling. 
It is a Bee, ſays Vena, bear the ſmart, 


That only pricks the Skin, you pierce the Heart. 


UFFING to blow the Brand into a Flame, | 
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nn Pan the Blind, * 
Eric. CKXXXIX. 


LAS, theſe Beggars are not only blind 

In Body, but are all as dark in Mind. 

To choſe fo bad a Foreman! is a ſhame, 

Yet many of their Betters do the ſame : = 

And as the Poor Blind fare, ſo fare the Rich, 
— their Guide, they fall into a Ditch. 


The ud Sol in c be 
8 a 1 12 _ 


Eeic. CXL. 


AT the greet Querrel may be well decided, 
It is decreed the Child ſhall be divided. 
4 is 
Yet gives the Whore Defendent no offence. 

Her Forchead's made of Brafs, her Heart of Steel; 
| This knows no Shame, and that no Grief doth feel. 
But a great tenderneſs is ſeen in t other, 


Which plainly does demonſtrate whosthe Mother. 
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Now Juſtice, which had threatned to deſtroy, 

Lays down its rigour, and reſtores her Boy. 
This Nabens paints, and thus at laſt tis ſhown, 


Apollo lays afide bis Bow and Arrows, 
and plays upon the Harp. 

Er IG. CXLL 
HE Bow muſt not be always bent, 
Nor muſt the Mind be too intent, 
There's nothing good chars violent. 
We may indulgence give to Senſe. 
And Pleaſure take without offence, 
If dit in Hay and Temperance. 
The Man's unhappy that's oppreſt 
With too much Care, or too much Neff, 
The middle State the Wiſe account the beſt. 


| C) ___ | WW 


Two 
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| Two Philoſophers Diſputng 
EPIG. MI. 


right Forefinger laid upon left Thi, 

Tb Opponent drives his Confutationhome- 

The Poſture's proper 3 this doth let us know 

He reaſons cloſe, and argues a *Propo. 

The Hand of the Reſpondent lifted high, 

| Shews him impatient, cager to reply. 

| The Figures ſpeak, without Device uncouth, 
Without « Label pat into the Mn; 

Speak the extenſive Language of the Hand, 

A Language which all Nations underſtand. 

But what, I pray, is learnt by this Diſpute ? © 

We find Dun Poetry not always mute. 


Vanity, by 4 Modern Maſter. 
| Eis. CXIIL 


ER Face yourg, airy, fleering,lickt and patcht, 
The wantonlt giddy ſt thing that e er was 


hatcht. 


* 
2 

— 

2 — 
1 
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Her Hair's in by Puffs, and not in Treſſec, 
Her Garments flying both in flanting Dreſſes. 
She ſtruts and views her Features in ber Glaſs, 
And thinks them ſuch as may for Beauty paſs. 
Her Tiffavies, and Ribbons flung about, | 
Catch fluttering Fopps, and awe the geping Rout, 
At her feet Heaps of Toys and Trinkets lie, 

And round her empty Head gay Bubbles fly. 
Nothing more light, none more unfit to reign, 
Yet none has greater Sway nor greater Train, 


The Bleeding Hoſt & Bruſſels. 
E IG. CXLIV. | 


ulis Picture repreſents unto our view, 
Ciſt on the ground, an Uzbelieving Jew, 
Graſping a Dagger very bright and keen, 
On whoſe ſharp point a Wafer ftebbJ is ſeen. 
Upon th adjacent Table others lie, 
All bleeding under like Indignity. 
A Rough-hewn Raftick with a poinant Knife, 
Secks to revenge it on di Aﬀromer's Life. 


E 
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Bj-ftanders wonder; *mong the reſt you ſee, 

A Turk ready t embrace Chriſtianity. 

He plainly ſaw the horrid Profanation, 

But not ſo plain the TranſubiFantiation. 


St. Cecilia, by Mignard. 
Ee1c. CXLYV. 
HIS Saint plays on a a 
__ firings, 
And to its tuneful Notes ſbe ſweetly ſings | 
Anthems and Hymns, to celebrate the Praiſe 
Ott firſt Compoſer of Harmonioxs Lays. 
Ho with the Lyrick Notes her Thoughts do riſe. 
We in her Fingers ſee a ſpritely Motion, 
But in her Countenance a fix d Devotion. 
In the Boy muſing on a Singing · book 
| Docality, and an Intentive Look. 
Concord and Diſcord here united are, 
| None of the Liner, none of the Colours jar. 
. Here s nothing ſeen unworthy of Magaerd, 
Nothing tos fait, and nothing that's #00 herd. 


2 


Moſcs 


: Erie ins tze Paintings 


Moſes trampling under foot Pharaoh's 
Crown, by Nic. Pouſſin. 


Er 1e. CVI. 


Daughter, 
That was not born to periſh under Water, 
But to abaſe th Egyptian Monarch's Pride, 
Spurns with diſdain, and kicks his Crown aſide. 
This Action is expreſid with ſuch a Mein, 

As graces Moſes, and the Great Pai. 


A Portrait of an old Gentleman, by Dobſon. | * 


Bone CXLVII. 


2 rceiving ſome body behind his Chair, 
His Head is rais d, and looking o'er his Shoulder, 
So round and ſtrong, you never ſaw a Balder. 
Here you ſee Nature thoro underſtood, 


A Portrait not like Paint, but Fleſh and Blood. 


HE young, adopted Son of 'Pheraob's 


| 
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And, not to praiſe Dobſon below his Merit, = 
| ThisFleſh and Blood s quickned wich « Spir 


| Duke of Florence dictating to Macchiayel 
bis Secretary ; by Titian. 


Eric. CXLVIUTL. 


E in the Duke diſcern a thoughtful Mind, 

And great Attention in his Scribe we find. 

Wich a quick Eye his Maſter's Looks he watches, 
And with a ready Pez his Words he catches. 

Boch in the Prince and in his Secretary, 

You ſee a Politician, wiſe and wary. 

The Pencil ſhews his Looks - But all its Art 
- Cannot diſcloſe a Politician's Heart. 


Noah and bis three Sons, by Annibal 


EpId. CXILIX. 


| HE Aged Patriarch lies upon the Ground, 
T Ofcr-come by heady Wine and Sleep pro- 
„found. 


H The - 
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| The youngeſt Son points at his Sire, and fleers, C | 


Expoſes him by Mockeries and Jeers, 
Without regard to ture or his Tears. 
But th Elder wiſely hide their Father's Shame, 
And by dumb Signs their graceleſs Brother blame. 
| Obſerve the Piece, and you will learn from hence | 
The Indecorum of Irreverence. 3 


A Night-Piece of 4 Ship on Fire, by Old 
Vanderveld. 


Eeic. CL. | 
HE Moon 'mong chin and flying Clouds | 
looks bright, 1 
And the Sky dapled o'er with Shade and Light. 
The Sea is calm, bur in a Ship doth rage 
A Fire, which all its Waters can't aſſuage. 
Several Boats approach ber; ſome for Succour, 
But moſt about her ply for f ſordid Lucre. 
Some of her Crew are ſavd, ſome hard beſet - 
I een two Extremes, a dry Death and a wet. 


— 


T Fer Spoil and Plunder. 


Shew YVaxderveld a Maſter of bis Art. 
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The People on the Shore do ſtand and gaze 


115 
Upon ſo great and terrible a Blaze, 5 N 
Inereas d by the Reflexion of the Seas. 
The Drage, the Colouring, the Optick, Part 


Faith, by Mignard. 
Ev1c. CII. 


YNecently dad, and fitting on the Ground, 
With Looks ſublime, and Gravity pro- 
found, "_— 


Of Holy Faith we have a noble view, 
_ Th' Invention good, the Collocation true. 
Under a Croſs which her right Hand doth hold, 
1 A Child lifts up a Chalice made of Gold, * 
Our Saviour's Death and Paſſion to unfold. 8 


Her other Hand is laid upon her Breaſt, 
An Act by which Sincerity's expreſt. 
Oa her left Knee a godly Book is plac d, 


1 And the Piece with two other Figures grac d. 


H - reo 


116 deies ne on the Paintings 
Two Boys the Tables of the Law ſuſtain, 
Io ſhew that Faith without good Works is vain. 
Mignard, you ſee, foars above common reaches, 
Not only ſweetly paints, but ſweetly preaches. 


Aion riding a D 


olphin, and playing on bis 
Harp. 
Ee1ic. CLIL. 


2 Man whom here o th Dolphin's Back 
you fee, 
One Death eſcap d, yet's fill in jeopardy; 
Is till diſtreſoꝰ d, has nothing to rely on 
Bur's Fi; and if that fails, farewel Arion. 
Upon the Harp he plays to ſooth and court her, | 
For he beſtrides a ſlippery Supporter. 
His Muſick (as tis ſaid) did prove inchanting, 
"Tis granted; and ſo proves this piece of Painting. 
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The Woman of Samaria, by Old Palma? 
| Eris. cim. 
uk Swiour leaving the proud "Phariſees, 
Ta Woman does impart Celeſtial Bliſß. 
| Water heasks, which ſhe, more nice than wile, 
For Scruple ſakedelays, if notdenies. 
You ſee them both confer at Jacob's Wel, 
© | * Where he her groſſer Errors does reſel; 
Tells her of Water which he has to give, 
That to Eternity will makeher live. 
At ſome ſmall diſtance his Diſciples ſtand, - 
Ready t obey his Order and Command. 
The Figures all are ftrongiy turn d and clean, 
The Landſcape too has nothing in it mean. 
Old Palas ſurely had a zoble Guſt, 
For all his Works we find are great and juſt, 
That ſhine in Courts, and not in Corners rut. 


F 


| 


H 3 | Si. Peter 
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St. Peter delivered out of Priſon by an Angel ; 
the Work of Raphael. 

| Ee1c. CLIV. | 
F you the Architecture wiſtly view, 
You'll find the Fabrick regular, and true. 
Its Vaults and Arches have a kind of Grace, 
Yet at the beſt tis but a diſmal place: 
With all its Ornaments tis but a Jail, 
And to avoid it Men are glad of Bail. 
But ſo is not our Saint, he may be free 
By an extraord'nary Delivery 5 
Yet is not forward an Eſcape to make, 
He looks as if he was not well awake : 
Or only ſaw an Angel in a Dream, 
But te muſt move, the Spirit preſſes him. 
The Gates fly ope, to let him go at large, 
And the Guards faſt aſleep neglect their Charge. 
As to their Armour its ſo repreſented, 
As if 'twas poliſh'd, not as if 'twas painted. 


X 
Cry 


* 


11 


But 
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But the chief Figures are exceeding bright, 8 


This by a proper, that by borrow'd Light, 
Both heighten d by the gloomy Shades of Night 
The Saints Enlargement is a Miracle, 

So is the Pi&are it does ſo excel. 


Adam and Eve driven out of Paradiſe by 
St. Michael with a flaming Sword. 


EI. CLYV. 
ME. HIS e Pair, Offsprings of Heav 'aly 


Are by 3 falln into Diſgrace, 
Become corrupt, degenerous, and baſe. 
He whoſe Looks once were Lordlike, Great and 
Brave, 

Now hangs his Head like a dejected Slave, 
Like an irrational and groveling Brute. 

Olf blind Ambition ſee the bitter Fruit. 

He wrings his Hands, he ſadly doth lament, 
And cannot bear the thought of Baniſhment. 


3 


*4 - 
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He grieves for Pleaſure paſt, and Pain to come, 
But don't repine, his Conſcience ſtrikes bim 

dumb. | 


How full of trouble is a tate of Sin ! 


A flaming Sword without, and flaming Guilt 
within. 


Murius Scævola. 
Eric. CLVL 
| Meru reſolves ther Hard ſhall ſuffer 


Which has by groſs miſtake a wrong Man ſlain. 
The hardy Roman holds it in the Fire, 


Porſemia ſhrinks, ſome of his Guards retire : 
Others more ſtout that can the Sight abide, 
Are with Amazement almoſt ſtupifyd. 

A great Concern in every one is ſhown, 
Unleſs it be in Scævola alone. 

This Brave had rather die than not live free, 


Whats Life and Limb worth under Tyranny ? 
* 


TJ ER Head is round, of Form compleat, 
| Her Forehead without wrinkle ſweet. 
A (ailing Mouth, a dimpled Chin, 

| Good Signs chat all are calm within. 
| Yer the acuteneſs of her Noſe 
A Chol rick Conſtitatiom ſhows, 
1 This Part is ſeldom found to lie, 
$3 (As fay theckilld in Phyſnomy) 

= But oft the Forehead, Mouth, and Eye. 


» 
. 
* 
1 
* 
* 
- 
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Pope Julius II. by Raphael. 
Er IG. CLVIII. 
A Countenance ſo ſtrong, and ſo ſevere, 
Tho but a Shadow, raiſes Awe and Fear. 
The Pitture breaths ; for this I can aſſure ye, 
Here you may ſee of Art the utmoſt Fury. 
His Temples are begirt with Triple Crown, 
To ſhew that Kings before him do fall down. 


Jalius's Power Rapb' doth expreſs, 
But who can paint Jalis*> Holineſs. 


The ning of f. Stephen; hs Julio 


no. 


* 1G. CLIX. 


HE Jewiſh Mob, tranſported with a rage, 
To perſecute a patient Saint engage. 
They blaſt his Credit firſt, then break his Bones; 


Firſt the Dirt flys, and afterwards the Stones. 


The 


We do behbold a great Antitheſis. 


of tle ne Mars? 1, 


The Compoſition's laudable. In this 


St. Stephen s full of Meenneſs, Love, and Grace, 
Celeſtial Glory ſhines upon his Face. 

But in his Enemies there's nothing ſeen, 
Save reſtleſs Fury, and a Dev'liſh Spleen. 
The Naias right, and Fabio high doth raiſe, 
A proper Motion is ſufficient Praiſe. 


Duke Schom on Horſeback ; 
by Sir y Kneller, 
ie CLX. 
TIT HO can deny paſt Times renew d may be, 
Behold Bucephaluss lofty Creſt, 


Breaſt. = 
See in his Martial Maſter and Commander, 
The Air and Spirit of an Mexarder. 
You'd think the antient Greciazs were reviv'd, 
And all their Arts and Sciences retriev'd. 


See what a Courage ſwells the proud Steed's 
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So fits the Rider, ſo the Horſe doth ftand, 
As both were painted by Apelles hand. 


Er Id. CLI. 


ERE you may ſec a very pretty Face, 


St. Catherin, by the ſame Sir Godfry. 


The faw'd Sir Godfry does not only paint 


The Baatz, 292 and che Tater, | 


The Liftning Fawn, by Cooke: 
Er IG. CLXIL 


play: 

A third more ſolid, and of riper years, 

Bous down his Body, and erects his Ears, 

With ſuch attention that you d think he hears. 


See in the Parts, a diff rence of Complexion, 


But in the Whole, good Union and Connexion. 


With 


WO Swipling of the Wood, of humour gay, 
| Themſelves diverting, on the Pipe do 


| 
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rr 
0 Antique has a noble Taſte: 
= contriv'd, and ſo exactly finiſh'd, 

hat nothing can be added, or diminiſh'd. 


125 


The Lord Chancellor Sommers ; 
Dubois. F 


we the Skeleton, or Dr 
— — 
rn | 
By a good Poſtare, and a Scene well laid. 
The Colouring is very ſtrong and bright, 
is very like, and with an Av 

All Men, Dubois ! muſt grant thy Pencil grea t, 
That. ſach « Life can nicely imitate. — 
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- 
Ss... <a” 


The Effigies of Mr. Dryden, by Cloſterman. 
EI G. CLXIV. 


Sleepy Eye he ſhows, and no ſweet + Fea- 
ture, 


Yet was in truth a Favourite of Nature. 
Endow'd and gracd with an exalted Mind, 
With ſtore of Wit, and that of ev*ry kind. 
Irdenafs Tartneſs, Horace's ſweet Air, 

And Vgils Force in him concenter d were. 
But tho the Painter*s Art can never ſhow it, 
That his Exemplar was ſo great a Poet, 
Yet are the Lines and Tints ſo ſubt ly wrought, 
You may perceive he was a Man of Thought. 
Cloſtermer (tis confeſt) has drawn him well, 
But ſhort of || Ab/low, and Achitopbel. 


——_—— 


— — 


. the Countenance, but 15 | 
ynechdoche or t bole. 
His own Pen has outdone the Pencil. 


Mr. Lock, 


— 


2 
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| 6. Lock, by Doll. 
EI G. CLXV. 


ER E you behold the Image of a Sage, 
Which if with his Ideas you compare, 

| You'll find both forts exact, but this more clear. 
Notions to Pictures are of near relation, 
But not ſo capable of Demonſtration. 


A Madona, by Murry. 
EI G. CLXVI. 
E RE you the Head of a Madaus fee, 
The Glory of her Sex for Piety. 


And if the Colouring I underſtand, 
| d 


Reflexion 


428 Ericrans on the Paintings 


Fortitude in its Paſſive State and Condition. 
Eeic. CVI. a 
here no Pomp and Pageantry is ſcen, 


And does not ſhrink at either Lo or Pain. 
Her Crown an Eagle ſnatches from her Head, 
Angels have ſeizd her Treaſures, and are | fled. 
The Sun, whoſe candid Beams were us d to cheriſh, 
So ſcorches now, with Heat ſhe's $ like to periſh. 
Now of refiſtle Fate ſbe ſeems the ſport, 
Of Grandeur ſtript, but not of all ſupport : 
Not of ſound Virtue, and of ſober ſenſe, 
Not of Reliance upon Providence; 
All forts of Ills with even Mind ſhe bears, 

Her Looks betray no Sorrow, nor no Fears : 


t Are fying ang wich Cormucopias 


No 
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I No open Mouth, and no diſtended'Neſe. : -. 
No down-caſt Eye, no Motion'tb retreat 3 
Nothing that is ĩgnoble, or peels. - 1.09%," bn 
Her left is ſteddy, reſting on her Thigh, 1 
Her Sword and Buckler ly dag uſeleſs by. 
That Knot of Women ſtanding by her ſide, 
Are her firm Friends, and nearly are ally'd z. 

As Courage, Patience, Generoſity, „ „ le . 
Boldweſs, Puiſſence, all of high degree. 

But at a little diſtance you may ſpy 
Opinion, her invet rate Enemy; 
Vain in her Dreſs, and lifted up with Pride, 
Weak and unwiſe, yet is the People's Guide. = 
Asto the Scene, one part of it doth ſhew 


A rough and barren Landſcape to our view, 

T other a Fabrick, ſtrong and beauteous too. 
| The Building is adornd with {| Bof rebef, 
9 


— — 


1 In Fear the Mouth opens, and the Noſe widen. | 
* 


i „ 


no Ervionaus; oe 


Job on the Dunghil, Scephes killd by Stone, 
 (Hrchew off ringup bis only Son: 
Gorrate; drinking off a Cup of Ire, 

And Scevols holding his Fiſt in Fire. 

Bach ſhews that Fortitude is like a Rock, 
Daſhe with the raging Seas, yet ſtands theShock. 
Tis true, the rougheſt Paſſions of her Soul 
Are overcome, and under great Control ; 
So ee the Pencils in an «ble Hend 

All maſter'd, and at wonderful command. 


i has producd Eminent Elepeci, 


Du $arzo; * 1 


— 


5 


The School of Kome and Florence,where prefide 
Ne and Angelo (tho diff*ring wide) 
Shews us the very fareſt Part of Nature, 
And recommends that to her [mitator; 
Sets ws a difficult but exellent Leſſon, 


Ty Ainters tirr'd up by an aſpiring Mind, 
By heat of Fancy hard to be confin'd, 
To various Wye and Mated: arc inclia'd, 


' Touching the Life and finencls of Expreſſo 


About Minures it gives it ſelf no trouble, | 
Having a Manner Maſculine and Noble. 

in wort, this College teaches Force and G 
And cherefore juſtly claims the higheſt Plice: 


Julio Rane, Polydare Veuſe, 


12 


Refleftions on the ſeveral 
In the Venetian School . c 


— 


Colowting in its perſect Purity, - 
Order, Decorum, and a Pencil free. 


Tothem its chief Diſciples too are known, 
As Dar ret, Titian, Palma, Giorgion. 


re Led Academy's s plainly taught 
The Principles and Myſteries of Drage. 
How to direct and manage ev try Line, 
Shews when to make a full ſtroke, when a fe. 
| How to proportion ew ry thing aright, 
Not by the Compaſs, but by ſimpie Sight - 
What Airs become the Young, and what the Old; 
Where to be Nice, where \(eghigent and Bold: 
How to give evry Figure its true Station, 
And make them firm by ZEquiponderation - 
bew us the way each Object to rehieve, 


4 And how the Eye, by Shortmings,” to deceive. 


| For this thethree Caratts we are to thank, 
ſindres Sacchi, Albano Lanfrank, 

 Dominiquin, Corregio, Guidp Rbenz, 
12 Caravagio, and Gyercini. 


Schools of Pai no? 717 


| The Flemiſh and the Gems Schools advance 
The Art of Harmony aud Elegence ; | 
Have Scholars bred whoſe Works pronounce the 
Without a Gethick Guſt, or ought that's lewe. = 
Inftanc'd in Hallen, Rabens, Moor, Vandgle, 
Merech, Sir Peter Lih, and the like. 125 


The School of France has no eſtablifitd Faſhion, 
Its moſt peculiar way is Elevation. 
Obſerve their Works, and you will quickly fee, 
Inev*ry Piece, Briskneſs and Gaiety. 

In Vander Malen, Nic. Pas, Le Bren, 
Mignard and Couſin, this is dearly ſhewn. 
Each Seminary ads a diff rent Part; 
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